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their descendants in the American diaspora.
They are presented for the first time in
this exquisite volume. Vintage Postcards
from the African World: In the Dignity of
Their Work and the Joy of Their Play brings
together more than 150 images, providing a
visual document of more than a century of
work in agricultural and culinary pursuits
and joy in entertainments, parades, and
African Dress U of Minnesota Press
Each of the eight chapters takes a period of up to forty years and celebrations. Organized by
examines the medium through the lenses of art, science, social geography—Africa, the Caribbean, and the
United States—as well as by the types of
science, travel, war, fashion, the mass media and individual
scenes depicted—the farm, the garden, and
practitioners.-Back Cover.
the sea; the marketplace; the vendors and
The Corporeal Image Univ. Press of Mississippi
This book offers a range of perspectives on photography in Africa, the cooks; leisure, entertainments, and
bringing research on South African photography into conversation festivities—the images capture the dignity
of the labors of everyday life and the
with work from several other places on the continent, including
Angola, the DRC, Kenya, Mali, Morocco, Nigeria, Ethiopia, and pride of festive occasions. Superb and rare
images demonstrate everything from how
Eritrea. The collection engages with the history of photography
and its role in colonial regulatory regimes; with social documentary Africans and their descendants dressed to
what tools they used to how their
photography and practices of self-representation; and with the
entertainments provided relief from toil.
place of portraits in the production of subjectivities, as well as
contemporary and experimental photographic practices. Through Three essays accompany the postcards, one
of which details Harris’s collection and
detailed analyses of particular photographs and photographic
the collecting process. A second presents
archives, the chapters in this book trace how photographs have
suggestions on how to interpret the cards.
been used both to affirm colonial worldviews and to disrupt and
critique such forms of power. This book was originally published A final essay gives brief information on
the history of postcards and postcard
as a special issue of Social Dynamics.
dating and its increasing use and value to
Photography John Wiley & Sons
scholars.
For over forty years, professor and
Portraiture and Photography in Africa Univ of California Press
culinary historian Jessica B. Harris has
collected postcards depicting Africans and DIVAn exploration of the visual meaning of the color line and racial
politics through the analysis of archival photographs collected by

W.E.B. Du Bois and exhibited at the Paris Exposition of 1900./div
In and Out of Focus Indiana University Press
The Second Edition of this popular text confirms the book’s
status as an important forerunner in the field of visual
methods. Combining the theoretical, practical and technical
the authors discuss changing technologies, the role of the
internet and the impact of social media. Presenting an
interdisciplinary guide to visual methods they explore both
the creation and interpretation of visual images and their use
within different methodological approaches. This clear,
articulate book is full of practical tips on publishing and
presenting the results of visual research and how to use film
and photographic archives. This book will be an indispensable
guide for anyone using or creating visual images in their
research.

The Ones that are Wanted Bloomsbury Publishing USA
In Unfixed Jennifer Bajorek traces the relationship
between photography and decolonial political imagination
in Francophone west Africa in the years immediately
leading up to and following independence from French
colonial rule in 1960. Focusing on images created by
photographers based in Senegal and Benin, Bajorek
draws on formal analyses of images and ethnographic
fieldwork with photographers to show how photography
not only reflected but also actively contributed to social
and political change. The proliferation of photographic
imagery—through studio portraiture, bureaucratic ID
cards, political reportage and photojournalism,
magazines, and more—provided the means for west
Africans to express their experiences, shape public and
political discourse, and reimagine their world. In
delineating how west Africans' embrace of photography
was associated with and helped spur the democratization
of political participation and the development of labor
and liberation movements, Bajorek tells a new history of
photography in west Africa—one that theorizes
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photography's capacity for doing decolonial work.
Black Matrilineage, Photography, and Representation U of
Minnesota Press
A collection of antique postcard images from the nonWestern world features representations from the nineteenth
and early twentieth centuries, in a volume that includes
examples that demonstrate a connection between human
subjects and the land and customs of their surroundings.

The Colonising Camera Routledge
A close look at photographic postcards made in
Africa in the first decades of the twentieth century
reveals surprising images and tells their oftencomplicated stories. Photographers in Africa
grasped the opportunity to serve a lucrative market
for images of the continent, both locally and
worldwide, during the global postcard craze that
peaked around 1900 and continued for several
decades. Their picture postcards now contribute to
understanding political, social and cultural changes
in Africa at the time, as the rise of the new medium
coincided with the expansion and consolidation of
colonial rule. They also provide a way to reconstruct
the life and work of the photographers of European,
African and other backgrounds who created these
images - which often survive only in postcard form and in some cases published them as well. The
cards were produced for residents and travellers in
Africa, as well as for buyers and collectors who had
never set foot on the continent. Their depictions of
colonial administrations, exploitation of resources
and peoples, as well as images inscribing tribal
identities and racial classifications, often reflect the
colonizers' worldview. Yet it is also possible to
recover the authorship of some of the African
women and men who participated in these
photographic encounters. For instance, some cards
show that members of Africa's elites recognized the
power of photographic images to enhance their
standing and present their own narratives. Postcards
from Africa reproduces a significant selection of
these complex cards - the majority drawn from the
extensive Leonard A. Lauder Postcard Archive at
the Museum of Fine Arts, Boston - accompanied by

a leading scholar's exploration of the stories they
tell.

tucked away. Or they were chronicles of war and
poverty--“poverty porn.” But now, curator Catherine
Islam and Gender in Colonial Northeast Africa Laurence King E. McKinley draws on her extensive collection of
Publishing
historical and contemporary photos to present a
The Encyclopedia of Twentieth-Century Photography
visual history spanning a hundred-year arc
explores the vast international scope of twentieth-century
(1870–1970) of what is among the earliest
photography and explains that history with a wide-ranging,
photography on the continent. These images tell a
interdisciplinary manner. This unique approach covers the
different story of African women: how deeply
aesthetic history of photography as an evolving art and
documentary form, while also recognizing it as a developing cosmopolitan and modern they are in their style; how
technology and cultural force. This Encyclopedia presents
they were able to reclaim the tools of the colonial
the important developments, movements, photographers,
oppression that threatened their selfhood and
photographic institutions, and theoretical aspects of the field
livelihoods. Featuring works by celebrated African
along with information about equipment, techniques, and
masters, African studios of local legend, and
practical applications of photography. To bring this history
anonymous artists, The African Lookbook captures
alive for the reader, the set is illustrated in black and white
throughout, and each volume contains a color plate section. A the dignity, playfulness, austerity, grandeur, and
useful glossary of terms is also included.
fantasy-making of African women across centuries.
Paper Jewels Univ of California Press
McKinley also features photos by Europeans--most
Offering a wealth of perspectives on African modern and
starkly, striking nudes--revealing the relationships
Modernist art from the mid-nineteenth century to the
between white men and the Black female sitters
present, this new Companion features essays by
where, at best, a grave power imbalance lies. It's a
African, European, and North American authors who
assess the work of individual artists as well as exploring bittersweet truth that when there is exploitation
broader themes such as discoveries of new technologies there can also be profound resistance expressed in
unexpected ways--even if it's only in gazing back.
and globalization. A pioneering continent-based
assessment of modern art and modernity across Africa These photos tell the story of how the sewing
Includes original and previously unpublished fieldwork- machine and the camera became powerful tools for
based material Features new and complex theoretical
women's self-expression, revealing a truly glorious
arguments about the nature of modernity and Modernism display of everyday beauty.
Addresses a widely acknowledged gap in the literature
Photography on the Color Line Routledge
on African Art
The Real Photo Postcard Guide is an informative,
Postcards from Oceania Princeton University Press comprehensive, and practical treatment of this
David MacDougall argues for a new conception of
wildly popular American phenomenon that dominated
how visual images create human knowledge in a
the United States photographic market during the
world in which the value of seeing has often been
first third of the twentieth century. Robert Bogdan
eclipsed by words.
and Todd Weseloh draw on extensive research and
Art and the End of Apartheid Routledge
observation to address all aspects of the photo
An unprecedented visual history of African women postcard from its history, origin, and cultural
told in striking and subversive historical
significance to practical matters like dating,
photographs--featuring an Introduction by Edwidge purchasing, condition, and preservation. Illustrated
Danticat and a Foreword by Jacqueline Woodson.
with over 350 exceptional photo postcards taken
Most of us grew up with images of African women
from archives and private collections across the
that were purely anthropological--bright displays of country, the scope of the Real Photo Postcard Guide
exotica where the deeper personhood seemed
spans technical considerations of production,
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characteristics of superior images, collecting
fantasies, ideas, and sentiments in Europe and the US itself, focusing on the complexities and possibilities of cultural
categories, and methods of research for dating photo relating to the peoples of Central Africa; and the role representation. Walking a fine line between the photographic
intimacy of a family album and the ethnographic distance of
postcards and investigating their photographers. In a of photography in enabling Africans to project
documentary photography, The Ones That Are Wanted
broader sense, the authors show how "real photo
images of themselves by becoming familiar with
reproduces the exhibition in full, with its vibrant color
postcards" document the social history of America. photographic technology. Broad in thematic and
photographs, multilingual captions, and lively commentary.
From family outings and workplace awards to
temporal scope, the book focuses on several time
Throughout, Kratz incorporates insightful reflections on her
lynchings and natural disasters, every image
periods, especially on the years before and between changing involvement with the exhibition as anthropologist,
captures a moment of American cultural history from the two world wars. This is also the first publication photographer, and curator, and she provides perceptive
discussions of such topics as photography in Kenya,
the society that generated them. Bogdan and
devoted to the important holdings of the Eliot
stereotypes, and the post-1970s proliferation of the politics
Weseloh’s book provides an admirable integration ofElisofen Photographic Archives, a department of the of representation. The Okiek people of Kenya's forested
informative text and compelling photographic
National Museum of African Art, Smithsonian
highlands have a long history of hunting, honey gathering, and
illustrations. Collectors, archivists, photographers,
Institution and a unique repository with more than
trading with their Maasai and Kipsigis neighbors; several
photo historians, social scientists, and anyone
200,000 historical and contemporary images from all decades ago, they also began farming and herding. This book
follows a traveling exhibition of anthropologist Corinne
interested in the visual documentation of America
over Africa. This book raises important issues
Kratz's photographs of the Okiek through showings at seven
will find the Real Photo Postcard Guide
associated with photographic practice in Africa, the
venues, including the National Museum in Nairobi and the
indispensable.
distribution of images, the circulation of ideas in
Smithsonian Institution in Washington, D.C. Kratz tells the
The British Journal of Photography BRILL
Europe and the US, and African responses to
story of the exhibition--the stereotypes it sought to
Picturing Pity is the first full length monograph on
photography through several poignant case studies. challenge, how commentaries by Okiek people were
missionary photography. Empirically, it is based on an in- This book also advances the scholarly discourse on incorporated, and different ways that viewers in Kenya and
depth analysis of the published photographs taken by
colonial/anthropological photography, and contributes the United States understood it. In addition to presenting
wonderful images of a little-known people, this inviting book
Norwegian evangelical missionaries in Northern
to a better understanding of African responses to
explores the exhibition medium itself, focusing on the
Cameroon from the early nineteen twenties, at the
photography.
complexities and possibilities of cultural representation.
beginning of their activities in this region, and until
Unfixed Duke University Press
Walking a fine line between the photographic intimacy of a
today. Being part of a large international movement,
family album and the ethnographic distance of documentary
Norway sent out more missionaries per capita than any "The funniest photographs of wildlife from around
photography, The Ones That Are Wanted reproduces the
the world collected here in one ... book [intended]
other country in Europe. Marianne Gullestad's main
exhibition in full, with its vibrant color photographs,
contention is that the need to continuously justify their for animal lovers of all stripes"-activities to donors in Europe has led to the creation and
maintenance of specific ways of portraying Africans.
The missionary visual rhetoric is both based on earlier
visualizations and has over time established its own
conventions which can now also be traced within secular
fields of activity such as international development
agencies, foreign policy, human relief organizations and
the mass media. Picturing Pity takes part in the present
"pictorial turn" in academic teaching and research,
constituting visual images as an exciting site of
conversation across disciplinary lines.

Encyclopedia of Twentieth-Century Photography,
3-Volume Set Palgrave Macmillan
100 postcards featuring iconic images by some of the
greatest Magnum photographers

Prairie Fires and Paper Moons Boydell & Brewer Ltd
The Okiek people of Kenya's forested highlands have a long
history of hunting, honey gathering, and trading with their
Maasai and Kipsigis neighbors; several decades ago, they
also began farming and herding. This book follows a traveling
exhibition of anthropologist Corinne Kratz's photographs of
the Okiek through showings at seven venues, including the
National Museum in Nairobi and the Smithsonian Institution in
A Companion to Modern African Art Routledge
Washington, D.C. Kratz tells the story of the exhibition--the
This book accompanies an exhibition at the National stereotypes it sought to challenge, how commentaries by
Museum of African Art, Smithsonian Institution, on Okiek people were incorporated, and different ways that
viewers in Kenya and the United States understood it. In
the role of photography in Central Africa. This is the
addition to presenting wonderful images of a little-known
first book to link two related themes: the role of
people, this inviting book explores the exhibition medium

photographic images in constructing and circulating

multilingual captions, and lively commentary. Throughout,
Kratz incorporates insightful reflections on her changing
involvement with the exhibition as anthropologist,
photographer, and curator, and she provides perceptive
discussions of such topics as photography in Kenya,
stereotypes, and the post-1970s proliferation of the politics
of representation.

Anthropological Resources Duke University Press
Black Matrilineage, Photography, and
Representation: Another Way of Knowing questions
how the Black female body, specifically the Black
maternal body, navigates interlocking structures that
place a false narrative on her body and that of her
maternal ancestors. This volume, which includes a
curated selection of images, addresses the
complicated relationship between Blackness and
photography and, in particular, its gendered
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this an ideal introduction to the field.
dimension, its relationship to health, sexuality, and
digital culture – primarily in the context of racialized
heteronormativity. With over forty contributors, this
volume draws on scholarly inquiry ranging from
academic essays, interviews, poetry, to documentary
practice, and on contemporary art. Black
Matrilineage, Photography, and Representation:
Another Way of Knowing thus offers a cross-section
of analysis on the topic of Black motherhood,
mothering, and the participation of photography in
the process. This collection challenges racist images
and discourses, both historically and in its
persistence in contemporary society, while
reclaiming the innate brilliance of Black women
through personal narratives, political acts,
connections to place, moments of pleasure, and
communal celebration. It serves as a reflection of the
past, a portal to the future, and contributes to recent
scholarship on the complexities of Black life and
Black joy.
The Colonial Harem David R Godine Pub
Now in its sixth edition, this seminal textbook examines key
debates in photographic theory and places them in their
social and political contexts. Written especially for students
in further and higher education and for introductory college
courses, it provides a coherent introduction to the nature of
photographic seeing. Individual chapters cover: • Key
debates in photographic theory and history • Documentary
photography and photojournalism • Personal and popular
photography • Photography and the human body •
Photography and commodity culture • Photography as art.
This revised and updated edition includes new case studies
on topics such as: Black Lives Matter and the racialised
body; the #MeToo movement; materialism and embodiment;
nation branding; and an extended critical discussion of
landscape as genre. Illustrated with over 100 colour and
black and white photographs, it features work from Bill
Brandt, Susan Derges, Rineke Dijkstra, Fran Herbello,
Hannah H ch, Mari Katayama, Sant Khalsa, Karen Knorr,
Dorothea Lange, Susan Meiselas, Lee Miller, Ingrid Pollard,
Jacob Riis, Alexander Rodchenko, Andres Serrano, Cindy
Sherman and Jeff Wall. A fully updated resource information,
including guides to public archives and useful websites, full
glossary of terms and a comprehensive bibliography, plus
additional resources at
routledgetextbooks.com/textbooks/9780367222758/ make
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